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NEW PLAY BY TENNESSEE WILLIAMS 
NSERT N P 
A SHINING EVENT IN THE WORLD OF AMERICAN THEATER IS A NEW 
PLAY BY TENNESSEE WILLIAMS. "CREVE COEUR" IS THE NAME OF 
THE PLAYWRIGHT'S LATEST WORK WHICH HAD ITS PREMIERE AT THE 
SPOLETO-U.S.A. FESTIVAL OF THE ARTS, HELD RECENTLY IN 
CHARLESTON, SOUTH CAROLINA, WITH A REPORT BY VOA'S JEANNE 


MARSHALL, HERE IS . 


THE WORLD PREMIERE OF A NEW TENNESSEE WILLIAMS PLAY IS 
ALWAYS AN EAGERLY AWAITED EVENT. FOR, TENNESSEE WILLIAMS 

IS ONE OF THIS COUNTRY'S FOREMOST PLAYWRIGHTS, HAVING 
CREATED SUCH MASTERPIECES AS "THE GLASS MENAGERIE," "STREET- 
CAR NAMED DESIRE," "CAT ON A HOT TIN ROOF", "SWEET BIRD 

OF YOUTH," "NIGHT OF THE IGUANA™ AND MANY MORE. THE 
HISTORIC DOCK STREET THEATER IN CHARLESTON PROVIDED THE 
STAGE FOR THE PRESENTATION OF THE PLAY. AND IT WAS A 
HISTORIC OCCASION -- FOR THE FESTIVAL, AND FOR WILLIAMS 


HIMSELF: 


CUT ONE -~- WILLIAMS 

"I'M VERY, VERY THRILLED OVER IT, BEING THE OLDEST LIVING 
PLAYWRIGHT IN THE OLDEST EXISTING THEATER CLAUGHTER) 

IN AMERICAI MEAN." 

THE TITLE OF THE PLAY.."CREVE COEUR"... TRANSLATES AS 
"HEARTBREAK" AND THE PLAY DOES MOVE US -- INTO A WORLD 

OF HEARTBREAK...WHERE, POIGNANCY, TENDERNESS, ILLUSION AND 
DESPAIR ARE PART OF THE HUMAN CONDITION. BUT, IN ADDITION, 


~- JUST AS "STREET CAR NAMED DESIRE" DID ~- "CREVE COEUR" 
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VOICE: HAS A GEOGRAPHICAL REALITY. IT IS THE NAME OF A REAL 
CCONT) 
SECTION OF THE CITY OF ST. LOUIS, MISSOURI. IN THE 
COURSE OF INNUMERABLE MEDIA APPEARANCES AND A PRESS 


CONFERENCE, WILLIAMS TALKED ABOUT HIS NEWEST WORK: 


TAPE: CUT TWO -- WILLIAMS 
"IT'S A RETURN TO THE AMBIANCE, THE BACKGROUND, OF 'THE 
GLASS MENAGERIE' -- AND TO THE PERIOD -- IT'S THE 
MIDDLE 30S -- 1934 OR 35 -- I THINK MORE '34, BECAUSE 


THAT'S WHEN I LEFT ST. LOUIS, I WAS NEVER REALLY BACK THERE 
LONG, ANY LONGER THAN I HAD TO BE BACK THERE, AFTER I 
ONCE GOT OUT ... LIKE BEING SPRUNG FROM THE 'PEN' CPRISON) 
YOU KNOW..." 

VOICE: TENNESSEE WILLIAMS, AS PLAYWRIGHT, HAS OFTEN MADE USE OF 
MULTIPLE LEVELS OF SYMBOLISM, AND, EVEN BEFORE THE OPENING 
NIGHT OF "CREVE COEUR," THE PLAY'S TITLE GAVE OTHER CLUES AS 
TO ITS APPROACH AND STYLE. FOR THE “CREVE COEUR SECTION OF 
ST. LOUIS IS ALSO AN AMUSEMENT PARK...A HINT AT A KIND OF 
MOCKERY PERHAPS.,.OR PLAYFULNESS...OR HUMOR AS THE STYLE OF THE 


NEW WORK, WILLIAMS, HIMSELF, CONFIRMED THIS: 


TAPE: CUT THREE -- WILLIAMS 


"IT'S QUITE A DEPARTURE FROM ANY OF MY PREVIOUS WORK...IT 
COMES CLOSEST TO BEING COMEDY. I LIKE TO CHANGE; I THINK 
A WRITER MUST EVOLVE, HE CAN'T STICK TO ONE SUBJECT OR 
ONE STYLE. IF YOU WRITE FOR PLEASURE, THE PLEASURE OF 
WORKING IN A SINGLE STYLE, WITH SINGLE THEMES, BECOMES 
TEDIOUS TO YOU. I'VE ALWAYS WORKED FOR PLEASURE, BOTH 

MY OWN AND, HOPEFULLY, FOR THE PLEASURE OF OTHERS WHO GO 
TO SEE IT, PARTICIPATE IN THE PRODUCTION." 


VOICE: THE STORY OF "CREVE COEUR" IS TOLD THROUGH A CAST OF FOUR 
WOMEN ON STAGE. IMPORTANT MALE CHARACTERS ARE REFERRED TO; 
THEY NEVER APPEAR. A YOUNG WOMAN SCHOOLTEACHER, DOROTHEA, 


A KIND OF SOUTHERN BELLE -- FACING THE POSSIBILITY OF A 


LONELY, LOVELESS LIFE -- CLINGS TO THE ILLUSION THAT HER 


VOICE: 
CCONT) 


VOICE: 


TAPE: 
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RECENT BRIEF LIAISON WITH A YOUNG SCHOOL PRINCIPAL, 

RALPH ELLIS, WILL BE MEANINGFUL AND LASTING. HER HOPES 

AND DREAMS AND SELF-DECEPTIONS ARE PLAYED OUT AGAINST THE 
COMMONSENSE OF HER WELL-INTENTIONED ROOMMATE, AND THE 
CONVERSATIONS OF AN OVER BEARING SOPHISTICATED FRIEND AND A 
“MASSIVELY DEPRESSED" UPSTAIRS NEIGHBOR. AND WHILE, AT BEST, 
IT APPEARS THAT THESE FOUR LONELY WOMEN ARE MERELY POOLING 
THEIR LOSSES, HUMOR SEEMS TO SOFTEN THEIR PLIGHT. THE 

THEME OF "CREVE COEUR," FINALLY, IS VALOR -- AS DOROTHEA, 
TOWARDS THE CLOSE OF THE PLAY, SAYS: "WE MUST PULL OURSELVES 
TOGETHER AND GO ON, GO ON -- THAT'S ALL LIFE SEEMS TO OFFER -- 


OR DEMAND." THIS IS PERHAPS ESSENTIAL WILLIAMS CREDO; 


MANY OF HIS PLAYS SPEAK TO THIS SIMPLE GALLANTRY. 


IN THE COURSE OF HIS DISCUSSIONS ON WHAT CREVE COEUR WAS ALL 


ABOUT, WILLIAMS HAD TO REASSURE SOME QUESTIONERS ABOUT HIS 
INTENT: 


"I NEVER THINK OF ANY SUBJECT THAT IS EXISTING IN LIFE AS 
BEING A TABOO SUBJECT, AS LONG AS IT'S HANDLED WITH A CERTAIN 
AMOUNT OF DISCRETION. IN FACT, THIS ONE DOESN'T EVEN 

SKIRT UPON ANY TABOO SUBJECT...IT CONCERNS...THE CHARACTERS 
ARE OLD LADIES AND I'M CONTINUALLY CAUTIONING THE 

DIRECTORS NOT, IN ANY WAY, TO SUGGEST ANY ABERRATION 

BECAUSE IT WASN'T IN MY MIND ANYWAY." 


TENNESSEE WILLIAMS FINAL COMMENTS DEALT WITH WHAT HE HOPED 


THE NEW PLAY, "CREVE COEUR," WOULD COMMUNICATE: 


CUT FIVE -- WILLIAMS 


""CREVE COEUR," AS I SAID, IS A COMEDY BUT IT CONTAINS 
POIGNANCE TOO, IT INVOLVES A DISAPPOINTMENT IN LOVE BUT 
IT IS POSITIVE IN THAT THE PERSON DISAPPOINTED DOES NOT 
CRACK UP IN THE DISAPPOINTMENT, BUT DECIDES TO GO ON WITH 
HER LIFE, TO ACCEPT AN ALTERNATIVE ROMANCE OF A SORT." 
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VOICE: \THE WORLD PREMIERE OF THE NEW PLAY WAS DIRECTED BY A 
BRITISH DIRECTOR, KEITH HACK CWHO HAD STAGED WILLIAMS' 
"VIEUX CARRE" IN ENGLAND THE PREVIOUS MONTH); THE 


PRODUCTION STARRED SHIRLEY KNIGHT AS DOROTHEA AND JAN 


MINER, AS HER ROOMMATE, BODEY. "CREVE COEUR" HAD A 
GLITTERING OPENING NIGHT AT THE SPOLETO FESTIVAL. WE 
THOUGHT YOU MIGHT LIKE TO HEAR A BRIEF EXCERPT OF THE 
PERFORMANCE. HERE IS DOROTHEA TALKING WITH BODEY ABOUT 


HER ROMANCE...AS SHE RECALLS IT IN FANTASY: 


CUT SIX ~~ FROM PERFORMANCE 


DOROTHEA: "THE LAST TIME THAT I WENT OUT IN RALPH ELLIS'S REO 
-- THAT NEW SEDAN HE'S GOT CALLED THE ‘FLYING CLOUD'... 


BODEY: THE CLOUD...FLYING? 
DOROTHEA: THE REO IS ADVERTISED AS THE 'FLYING CLOUD’... 
BODEY: OH, YEAH, WELL, HE'D BE INTERESTED IN THAT... 


DOROTHEA: IT WAS POURING DOWN RAIN AND THERE WERE NO 
OTHER CARS ON ART CTHE) HILL... IT WAS DESERTED, BUT FOR 
RALPH ELLIS AND I...THE WINDOWS WERE CURTAINED WITH RAIN... 
GLISTENED IN THE LAMPLIGHT. 


BODEY: I HOPE YOU'RE NOT GOING TO LEAD UP TO SOMETHING 
THAT SHOULDN'T HAVE HAPPENED ON THAT ‘FLYING CLOUD' ON ART 
HILL, "CAUSE IT REALLY SCARES ME, DOTTY... 


DOROTHEA: WELL, FRANKLY, I WAS A LITTLE BIT FRIGHTENED 

MYSELF BECAUSE WE HAD NEVER DISCUSSED ANYTHING LIKE THIS 
BEFORE...IT WAS SO DIFFICULT FOR ME...NOW YOU MUST 

UNDERSTAND I HAVE ALWAYS DRAWN A STRICT LINE WITH THE 

MAN, 'TIL THIS OCCASION... 

BEFORE...IT 

BODEY: DOTTY! DOROTHEA: WELL, IT WAS SO MAGICAL TO ME...THE 
WINDOWSCURTAINED WITH RAIN...THERE WERE GLIMMERS OF LIGHTENING. 
-+-AND HIS EYES... 


BODEY: I DON'T THINK I WANT TO HEAR ANYTHING MORE ABOUT 
THIS EXPERIENCE BECAUSE I JUST HAVE A SUSPICION THAT YOU 
OIDN'T HOLD THE LINE WITH HIM... 


DOROTHEA: THE LINE JUST DIDN'T EXIST...WHEN HE PARKED 
THE CAR AND TURNED AND LOOKED AT ME..." 
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VOICE: REVIEWERS VARIED IN THEIR RESPONSES TO THIS NEWEST WILLIAMS 


PLAY. TIME MAGAZINE]DOES GRANT WILLIAMS THE STATUS OF 


"A DRAMATIC POET OF GREAT COMPASSION" AND ALLOWS THAT 


"THAT COMPASSION IS EVIDENT ONCE AGAIN 


IN HIS NEWEST 


WORK." 


YET TIME fWAS NOT IMPRESSED BY THE PLAY'S DEPTH 
OR IMPORTANCE, "WHILE THE PLAY MIGHT QUALIFY AS TRAGI- 
COMEDY", WRITES TIME, '"T IS MORE CLOSELY RELATED TO " 
"LIFE'S LITTLE TRONIES.'' THE NEW YORK TIMES WAS MORE 
ENTHUSIASTIC: IT CALLED "CREVE COEUR" "A TOUCHING STORY". 
OF THE CHARACTERS, THE NY TIMES SAID: "EACH IS FRESHLY 


AND SYMPATHETICALLY OBSERVED." AND ADDED: "THE 


WRITING IS GRACEFUL J..CTHERE ARE) GENTLE INTIMACIES IN 


"CREVE COEUR,.'" 


ON THIS CONTROVERSIAL NOTE WE END OUR REPORT ON THE WORLD 


PREMIERE OF A NEW TENNESSEE WILLIAMS PLAY AT THE SECOND 


ANNUAL SPOLETO-USA FESTIVAL IN CHARLESTON, SOUTH CAROLINA. 
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